
THE EPIGRAMS OF LUCIAN 

BARRY BALDWIN 

A LL BUT ONE OF THE FIFTY-THREE epigrams ascribed to Lucian derive 
from the Greek Anthology;' the exception is the first one (On his Own 
Book), cited by Photius and possessing slight manuscript authority.2 And, 
as will be seen, the total number of attributed epigrams has been whittled 
down considerably by Paton and other commentators on the Anthology.3 

Reaction to the merits of these little pieces is entirely subjective. 
MacLeod, Lucian's most recent editor, dubs the first epigram "spurious"; 
of the others, he allows that "at least a few are not un-Lucianic in style 
and thought," but does not elaborate (523-525). Bompaire, who made an 
effort to correlate some of the epigrams with Lucian's other work, states 
the only reasonable general approach (646): "On pourrait se fonder sur 
les talents de poete de Lucien pour lui attribuer les Epigrammes, generale- 
ment tenues pour apocryphes. Certaines sont fort proches par l'esprit du 
reste de l'oeuvre. Mais l'appreciation est subjective et l'on n'a pas le droit, 
dans l'etat present des recherches, de se prononcer." 

Unexceptionable sentiments. Hence, it seems worthwhile to collect 
the poems together (providing collation with the A.P. numbers), and 
to examine their style and themes within the joint framework of Lucian's 
other work and the Anthology as a whole. 

The poems run as follows:4 

1The following works will be cited by author's name: J. Bompaire, Lucien Acrivain 
(Paris 1958); A. S. F. Gow and D. Page, The Greek Anthology: Hellenistic Epigrams 
(Cambridge 1965, "Gow-Page, HE" below); and The Garland of Philip (Cambridge 
1968, "Gow-Page, GP" below); C. Jacobitz, Luciani Opera, ed. maior 4 (Leipzig 1841); 
G. Kaibel, Epigrammata Graeca (Leipzig 1878); M. D. MacLeod, Lucian 8 (London 1967, 
Loeb); Pape-Benseler, Worterbuch der Griechischen Eigennamen' (Braunschweig 1884); 
W. Paton, The Greek Anthology (London 1916-1918, Loeb); W. Peek, Griechische Vers- 
Inschriften 1. Grab-Epigramme (Berlin 1955); C. Reitz, Lexicon Lucianeum (Amsterdam 
1746); also the papers by G. Giangrande, "Sympotic Literature and Epigram," J. 
Labarbe, "Aspects gnomiques de l'epigramme grecque," G. Luck, "Witz und Sentiment 
im griechischen Epigramm," and L. Robert, "Les epigrammes satiriques de Lucillius sur 
les athletes: parodie et realites," in L'tpigramme Grecque (Entretiens Hardt 14, Geneva 
1968). 

2Photius, Bibliotheca (Cod. 128); see MacLeod 523-525. 
'Paton allowed 37 epigrams to Lucian; one or two more are left as possibilities (details 

will emerge in subsequent parts of this article). 
4Text after Jacobitz. MacLeod prints only Epigram 1; the rest are of course in editions 

of the Anthology. 
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1. 
AovKiav6s ra6' eypa/a wraXaia re p,upa re ei6LaS, 

iWopcd 7yap avOpwro,s Kal rd 6oKov'wa aooa. 

OeyEv ev avpCw7roLatL LtaKpL66ov &ar vo6rlja, 
aXX' 86 ov Oav,Ia'eLS, rovlO' erepoirt l'XcWs. 

2. 
T6v TrarTpLK6p rXovrov veos Cv Orpwv 6 MevlrTov 

alaXPwS eLs aKpaTELS EiEXeeV a*r&.vas. 
aXX/a jALv EbVKrtLwpv, 7rarpLKos oitos, os eY6raev 

06rl KapcaXi7 retLpOjeVOV TrepvLll, 
Kal ILV caKpvxeUv av?eXal3avP Kal iroalv aUTov 

7Ke OvUyarLps Cjs ir6XX' ri/ jel/XLa 6ovs. 

avrap e7rel Ofppwvl rap' eX*rl6as jvX6e 7rXovros, 
avrlKa rais avraLs eTpe(4eT Ev arapac&s 

XyaaPrpt XapLto'Jevos 7raaav XapL,, o0 KaTa K6aiUov, 

Tf O' v7r6 r7'v jl.apav yaoTrpa ulapyooavvp. 
oivrcos Av Orlpwva rT 6evrepov a,/.eKaXVuye 

obXoi,'v-qS revlYrl KVla 7raXLpp6Lov. 

EvKTr7'jOUVP 6 ea&KpV(e ro 6Se7epov, OVKeTL KeLVOV, 
aXXa Ovyarpos 6rs ?rpo7LKa re Kal 0aXal,ov. 

e'yvW 6' ds OViK IC OT KaKUS KEXPrl7evov avb6pa 

TOlS lslOls e nva& rtarobv ev &XXOTploLs. 

3. 
'fis reOvrplto6leos Trv awv auyaGwv aro6Xave, 

(s 65 fl,ooa6#vos f{6?eo a(ov KredavCv. 
eaor 6' &vrp aocos oVroS, 8s auLw rTavra vofOaas 

/L?65oZ KaCt baar&vp ILerpov etflpo!6aaro. 

4. 
OvrfraT TrO r OvfrlTCO Kal 7ravTa TrapepXeTra CLuas 

^v 68 A, a&'XX rlieLs avura 7rapepXot,eOa. 

5. 
ToZar pIev ei TpaTTrrovav aras 6 ilos 13paXvs a-rT, 

TOiS ^8 KaKKWS .la viQ cd7rXero6s eir Xp6vos. 

6. 
OvX 6 "Epws &&lKel iepo7rOv yevos, aXX' aKoX&aroos 

uvXaas avOpwbrovv ea0' 6 "Epws irp6faas. 
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7. 

'Ke"atc xapLres 'yXuKepwcepca' 7iv 6f ppasvYn, 
raaa Xaprs KeVefl, I5b6l X?yotro Xapts. 

8. 
avXos a&vtp TlWos eaoT reTpruJcpVos, eLS 6y aira&oas 

avprXv ras XapLras s els KeVOV eEXeas. 

9. 
'Avpcwirovs !Av Zaws X7aeLs a&rotrv TL 7rolaas 

oi XcraE?s 68 eovbS, ovbe XoTyiLCt6Yvos. 

10. 
Ov6ev v aiOpoprotoL utTaLs XaXkercrWTpov eevp 

av&Opwrov KaOapav 4evbo,Levov Xl/lPv. 
ob yap EW' 6s kiX6pv vrpofvXaaao6?eO', aXX' a'yar'ovres 

cs liLXov ev TroVT 7rXelova fXa7rro61JeOa. 

11. 

'App'Twpv eTreUOv yXw' aao aTcpr7y7s e7LKetiaOw 

Kpelaawv -yap lv6wpv i KTEaVc o uvXaK. 

12. 
IXoVTos 6 T7S 'VtXvS 7TXOVTos IO6vOS Ta'rTLv aXr'js, 

r&XXa 6' cXeL X7rr7/ v 7rXelova rJ T KTarevC. 
TOV c TrOXVKTraVOV Kal rXovarLo'v aTI biKaLOv 

KX?VELPV, 8s XpaOaL 70 TOS a&yaOo,s 6vvaTra. 
el 6 E TLS 'v }/OLS KaaraTrKETaL aLXXov Er' aXX? 

awpEVieL aLL 7TrXoVTOV TreLyo6EI vos, 

OVTOS ouroila ,ueA^-aa 7rOXvrp'TOIS (VP 0-1AOXOLs ouTos oirota IALeXTca 7roXVTp7ToTs 1 vL oiJ43\ots 

IoXXO7'tEL, &E(pCV 6pETrTorolAViv rT6 IXL. 

13. 
'A'yp6s 'AxalCuevl6ov yevo61ruv rTOT, vpv 6b Mevi'rrov, 

Kal arXLv 7 t r 7pov 77aol/aL els erTpov. 
Kal ydap EKEIVOS EXEL i rC TOT' erTO, Kal TraXLV oVros 

oZeTaI, elli ' 6' Xws obvev6o, aXXda TXs. 

14. 
Ev TrpaTrrTv fLXos el OvrrTOiS, lIXos et CLaKpeaatl, 

Kal aev rfli'6iS s KKXVOV eOteacEPvov. 
7v 7rTraiais, obvels eTL aoL liXos, aXX' aCJa 7ra&Ta 

eXOpa TvXrls pLrTraLs avojLuerafaXXo6jeva. 
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15. 
IoXXA r6 6aaLt6vLov 6wvaraT, K&v i5 ap&soia, 

roVs CLKpoPs A&V&'ye, ro6s jiLC&XOUS Kar&ye&. 
Kal aov ri)v o6pvv Kal rT6v TrOOV KaraTraVbat, 

Kav Trorapbs Xpuaov va&par& aot irapCeX. 
ovb Opov, ov ,iaXaXrY &veri6s Wrore, ras 5 /ueytla-ras 

i b6pas 7rXara&ovs ot6e Xa,ial KaralyeV. 

16. 
'H 3paWb?vovs 3ovXit uey' dtaeivwv, J 6b raXela 

aliv '4eXKOi(vr Tr)y iTeravoIav PXe&. 

17. 
"E cWpaL i,6lXOOLs &KavwTraTal, acl si JuTr airas 

ypajppaal 6SefKVbpeval ^jOL X-youa& flpOTrols. 

18. 
El raXus els rTO a'yeLv Kai 7rpos bp6bAov a&IXBvs v?rapXeLs, 

rots 7roaL aov rpcoye Ka rpeXe r apr6?T art. 

19. 
Els TI AjaT,rv vL?reTLs 56ecas IvL6Koc6; ZLaXEo reX^vS, 

ov 6vvaaac bvocepirv VVKTa KaO7/Xt&aal. 

20. 
Ol cvva'ywvLaraTa roYv rvyiUalov v6' ePa WrJav 

'A7rv, ob6e'a. yap TrcrOT'' eTpavu&aTraev. 

21. 
Hacrav rayc 'EXX/ves &'ywvoOeTrovaLv au/LXXav 

Iruvy,us, 'Av5p6Xews 7raaavp a4ywvolalaav. 
eaxov 6' ev HlLap j i v v wTlOV, ev 68 HXaTralal s 

bv #X&etapov HvOil 8' abrvoos SK4,poLal. 

AatiLuorEXrs 6' r arrtp KapUaaero aOv 7roXtlracs 

&pai ,pe ara6tcv i veKpO v KOofXO6v. 

22. 
"IXacO rpappaTlKl V 4valotoe, %XaO& Xljov, 

WfapMaKov ehvpoAe'va "IrijvV &eLSe Oea." 

XpFjv vrl7v Kcal aol .7repLKaXXca bw6joraacr6aL 

Kaf Bouov Ovuwv uiT7roTe beuvbo'eov. 
Kal yap aov Ctearail Aev 65ol, eaTri) 65 O&Xaaaa 

Ial Xt$lves, ar&vrwv 65KTpa rpaauuaTrKA . 
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23. 
Aal,uova iroXX& XaXA)v ob'rao,os uo OpKtcriTs 

etjEaX' obx 6pKOvP &XXa Koirpwv 5uvaie&. 

24. 
O6re XtLCatpa rot&ovTv Trvel KLaKoV KaO' "O/rpov, 

OVK a&yeXrl ravpcv, Ws 6 X6'yos, rvpL7rvovS, 

ov Aijvos avcrbi7aaa Kal 'AprvtULv ra 7reptraa 

OVS 6 biLXOKTflTOV 7roVS a7roa'rr6.ejvos. 

ware a- 7ra'/,7rlel vtKav, TeXCoaXXa, XtLuaipas, 

mr?ureb6vas, ravpovs, pvCea, Aj/,vLw5aas. 

25. 
HIIorTi)rS EXCv els "IaOltLa vp6s rbv a'yuva 

cipcxv 7roLTir&a etve 7rapiaeLOl' 'XELv. 
/LAXXeLt ' ekoplav els IIbOa' K&V ?raXLv eiVPI, 

el7relv o0 avvaTrat, Kal raparbvOt' EXo. 

26. 
Elirc LuOL elpoinvcg, KvX\'vLe, 7rws KarifBaLvEv 

AoXXlavov Ivxi 8 5tia T76 pepac6vr;s; 
0avcca j/,ev, el ayi&oaa' TuVXo 6SE Tt Kal ae 58&a'KeY 

7ieGXE 40U, KeLVOV Kat yVPEKVP aPlVTLtL. 

27. 
T6v rov eLC?rvaplov vb6,ov olbare' crTitepov v,)as, 

AAXe, KaX)c Ka&volPs 86'yI,aa t crUIoatlov. 
ol jIe}Xorotlos &pel KaraKiEL.EvoS, OTe Trapetis 

oMi' EtELs aTbrs 7rp&,ycaTa -ypajLcarTLKa. 

28. 
HIIa'a Le 7revTrairLpov aKrfS1a Oviu6v gx(ovra 

v\lXeLts 'Atslrs fpwraae KaXX&lIaXov. 
aXXXA ;Ce IA) KXalOLS' Kal yap r6OTOLO lerTCaXov 

vravpov Kal 7ravpwv rTiv 6OLTOLO KaKWP. 

29. 
'HXcb rerpreeaava 6p's, 4IXe, Iav6Cs era'lprv, 

avrTLrUTov 0oyyq)Pv /uLraXLv 45oleiyVV, 

W'avTrolov arol.arcv XaXov eK6'va, rTOL&ftLV i65 

rayvtov' 6aVaa X'yets, ravTa KXVov a&r&0. 
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30. 
TOpv Halrlv vyvljviv ovbels [LevY' el 5 TLs etSev, 

oSroT b rv iV yvviv a7rrla&pevos HIIanQ V. 

31. 
Mo0 tiopfOs avkOrfKa TreS TrepLKcaXXkS a&yaXia, 

Kv7rpF, TerES jIOp41S cqepTep Ov o6 Xv XCV. 

32. 
Eis TO Kevov J ref OeLE VOylOV XaPLv &E IIp rplt'ov 

EVTVXL65S, CrlpWv KX\7lraTiSwv vbXaKa. 

Kal 7repLcqX-rlAat KprlJvp6v 3aBOvv. 6s 8' &aV rATXOt, 
oli)v eXe& KXeLIaL TXriPv C/A TrP 4buXaKa. 

33. 
'EXXaba pvKcfaaaav breppliov aalrl,a Mf5ouv 

Aats 0j0Kev cw K&aXXe'i XMir7v. 
lOVvq Ev'cK7jOfrl 6' Vir y7 pai, Kat TOV ?XeyXOv 

aPOero aoi, IIa4il, TroVy VEo7TL 4fLXov. 
,s y&Ap l6elV aTrvywe' roXols rapvaXr8Oa pop^v, 

Tra-6e avveXOalpel Kal oKL6evpa Tr7roP. 

34. 
rXabKg, Kal Nrlpiri Kal 'IvoLo Kal MEXLKprTp 

Kral 3vOic, Kpovip6 Kal ZajLu60papi OEoi 
awOels eK 7weXa'yovs AOVKlIXXLOS &65 Kc(aptiat 

Tdas rplXas K Keqa\jX7s' aXXo yap ovbev eXow. 

35. 
'Ev iraOarv EeObovalv 'AKivLvvos i8eXE vi5feV, 

TOV?eKaL Kal AeOBeLv avTrs 'Eboe 16ovos. 

36. 

"EaOleoe rTp X\bXOV IUlWpOS 4vXX^ v bVr6 roXXW O 

aKv6OJLevos XCas' OVK&Tt j e #XTlreT. 

37. 
I"Hv eais5? Kec)aX)v iLaSapav Kal arTepva Kal &(lovs, 

Al27biv epwTra7sT, Iwopv 6p.s cbaXaKp6v. 

38. 

Try KeqbaXSiv PlIrrTIs, yrpas 6b aoy Ot7rOTCE laeiLS, 

ootb ?raperacwv rKTavpaels pVribas. 
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pio ToiVpu T TTp6 rp rop a&Tav ptJfibO KaTarXaTTe, 
Wao'Te poacTelov KOVXL WpoaTo7ov eXEPv. 

ob6Sv yap i\rXeov ear. rl IaLvceat; OVTrorTe VKOs 

Kal i/lvuos rTEVIc rT7, 'EK&/afv 'EX\ev)v. 

39. 

ObVirSOT els T7OpOjA.Lov 6 Kr/Xr'Tr)s AL6oavTros 

e.#alaivet iieXXov els rO repav airtvac. 

TojS KiXrl7s B' e7ravwOL rTa opnla 7avr'a reOeLKu 

Kai roTv oVov bLavXel aLV6'tO' erapa'ievos. 
&o-re Ia&rtlv TplTrcoes 'V viaoac b66av eXovaUv, 

el K Kal X KrTXS Ts rar6 TO trov Uyarat. 

40. 
'O ypv7r6s NIKtw 6ao'PtpalverTa olvov apLTCa, 

oV' vvarTa S6 elElv Olos av T taX&Os. 

pv Trpfflatv pacs yap Oeptva7s JAb\Xs alaaveTf avros 

cbs &v eXwv mrrlX&v ptva bLaKoakov. 

! (,eYyaXov j.VKTrpos, OTrav 1oTalOv LXalavp, 

OrpEve TO7VTor 7rTOXXaKLS lX\OVbLa. 

41. 
Zowypa&e, ras p.opfias KXeT7rTLs p6bvov' ov &vVaaal 6e 

owvh'v a-vXXrjaat XpwlaTrL relOolevrlv. 

42. 

Oavjladelv ljoI iretacv, O7ros BVros earTl ao4Ta7ls, 

OVTE X6yov KOLVOV o0rE XoyL,tcaiV ?Xwv. 

43. 
OaTrov erv XeVKOVS KOpaKas Trrirvas TE XeXwvas 

eVpelv O66OKLtov p 7ropa KarTra5ooKrv. 

44. 
IoXXas gvpL&aas 4trl/tcov 'Ap-rejLwpos 

Kal tAiclv baravgv ' f3lov rplC6vcv, 
TOX&aKLS at XpvaoO rtLcaXc5ea o6pTOV eXovaUaL 

?roXXB\v 'rip vcrov Xbprov eBovUaL 16vov. 

45. 
El TO Tp&eCV 7rcAywova 6OKEls aollav L repvTroLce, 

Kal rp&yos evirwcoywv iearoX6s EarL IIHXacov. 
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46. 
ToO rwoywovo6pov KVVLKOv TOrV IaKTporpOaalTOV 

eb6o,leV v ev irvcq riv eyy a'&Xv aolav' 

Oep#uwv t pv yap rp&Trov avraXeTO Kat iaaavLbwv, 
I e 6ei'v OVUXEbeLv yaaoTp X&yov &perTrv. 

eTre 6' ev 60baXtioaiv' i'bev XLovCwbea 3o6Xf3av 
arTpvUvtjv, w'LvTrbv ij6rl KXeTrre vov' 

pTrr7av rapa 7rpoaboKlav Kal erpwyev a&XrOs, 
Kob56v 4rl f36Xp3av cru v &pert)v &LKelv. 

47. 
MtLaorTrOX Oeea, Iobvril IXovrovT Saua&Tepa, 

T) Tr KaXcSs r7aatL TavroT' ertacTalC vrL 
' 

el 6i Kal aXXoTpLoLs riL'o!iJevr)l roal XalpeLs, 

brXo45ope?v r' otoas Kal /vpa ooL LCXerTaL, 

repTre Kal aorTav6s ao Kal Avaoviov ior6ta B&KXou. 

TavTa ra rpa 7rrwXols ly'Lvera ou5e7rore. 

TOiVjVKad VV 4euY7yLs TrevlrS TOV aXa\XKeOV oV6bv, 

rTp*rp 6' av 7rXovrouV rp6s 7r6oas epXo,e$vrl. 

48. 
IIoXXaKls orlov PO erej.,as p/oil, Kal TrOXX&KLS ?yvcV 

aol X&apL, i6Uvr6Tr v4KTapL Tep'roJ.eVOS. 
vvv 6' eitrep ,Ie 46LXels, r) are'j4ps' obv 65ouaL ydp 

OLVOv TOLOVTOV, ir7KerT 'Xwcv Opl6aKas. 

49. 
Al Trptaaal TOt ravOra Tr 7ralyvta OlKav eraTpal, 

KvirpL IaKaLp', aXXrs &XX7) ar' epyaairfs. 
cov a'ro iv 7rvyijs ECb'p&) Tade, ravra 6i KXetL, 

Cs OIULS 
' 

TplTaTrrl 6' ArOls ar' obpavlwv. 
avO' Wv Tp AiaV 7rk/I7rE Ta 7raLSLKa, 6eacroTL, K8p6rl, 

Tf 6i T& @07XeCiL,7 T e 6Ta / L7rl8EfTprs. 

50. 
Mrl6els oF ravrrv, 'Epaaoairpare, TIv aTraTXrlpv aov 

7ro7iacLeE Oewv, j av KaTraaraTaX9s, 

ea6wcv kKTparkXws aTrouaXwov KaKa, XeLpova XLtUOV, 
ota c &aOL EiV e'wv aVTLlKWV TEKVIa. 

iretvaOaaLi,L ydap avOLs T,L 7rXkoY, t 7rplv krelvPv, 
7 xopTaaOeiflv T7rS 7rapi a aol ararT&Xls. 
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51. 
Ai rpLXes, rfv r&S, elaol 'pkpvs' iv U6 XaXaiors, 

c&s al T7rS /7?ls, o0v CpCVes, aXXat rpixes. 

52. 
'IrTr7p TLS #Lot rT6v 6vy tiXov vi6v Tre4ltey, 

W&are iAael'v Irap' e/ ot 'ravra rda ypaC/larTKca. 
cs 6 6 TO IVLV aetLe Kal aXyEca Vupl' 'rt7KEV 

E7yvc Kal r6 rptrov Ta6' aKoXOUOOV c'os, 
7roXX&s 6' I4OlliOVs 4/vxas "Ail TrpotaC4ev, 

OVKT Lv CL 7rTCIt Tre rpos lie caatlo'6ievov. 
aXXa ' t&lv 6 7rat7p, ao[ l6Av X&pts, ErOl e, Eir ipe' 

avrdp 6 t7ras irap' 'Aol raVTa laOeLv SvpaTaL. 

Kal dyadp :ycU 7roXXas uvXa s "Ai'l& rpoi&Trr 

Kat 7rps rov T' oi6iv -ypa4LAaTLrKov 65eolat. 

53. 

aXX& arb IOl ?rpoOcpELs rTKVlOV aXX6TpLO 

Triv rporoviv avr7T reptelis Kvv6s' carTe ,ue KaXETv, 
7rcS ,1Aot Zwirvplcv elt 'EK&#3VS 7yyO6Yv; 

Kat 7repas ; b5pawXl&v 'Epa?io'rpaTos 6 KpeoTrcXrls 
EK TrVy 'ILKLIoV Vi6vl "AvovltPv Xw. 

1. As stated, this epigram derives from Photius' entry on Lucian. It could 
simply be an editorial comment, or a bookseller's "blurb." Apart from 
Photius' appreciation, the brief comments on Lucian by Eunapius, Lactan- 
tius, and Isidore of Pelusium (sharply contrasting, of course, with the 
diatribes of the Suda, Arethas, and the scholiasts!) are in the same vein.5 
It is true that Lucian hardly ever used his own name in his multifarious 
writings, preferring "Lycinus" or suitably self-flattering nicknames,6 but 
the author's real name is to be expected in a poem prefixed to a collection 
of his works. It is not impossible that Lucian dashed off this epigram for 
the above purpose. The trouble is that it is usually dangerous to speak of 
publication in the modern sense in the context of ancient authors, and 
there is no evidence that Lucian ever supervised such a collection. How- 
ever, there is also no evidence that he did not. If he did, then Galen's 

6Eunapius VS, p. 454; Lactantius Inst. Div. 1.9; Isidore Epist. 4.55. Later testimonia 
are fully discussed in my Studies in Lucian (Toronto 1974). 

"On this matter see Macleod 4; the dialogues in question are the disputed Soloecista 
and the Piscator. 
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experience with the fraudulent bibliopoles in the Sandalarium suggests 
that an author needed to be vigilant over his title page.7 

The Anthology exhibits two similar poems, one ascribed to Theocritus, 
the other to Ignatius.8 It is worth noting that, in the case of the Lucian 
epigram, the verb "wrote" is variously given by the manuscripts in the 
first or third person. In the Theocritus poem, this verb seems firmly 
established in the first person, whereas the equivalent verb is securely in 
the third person in the case of Ignatius. Not that the point establishes 
authorship of any of the three pieces, since either person can be used by 
the author with equal logic. 

It should also be observed that the relatively infrequent adverb a6aKpLt6v 
occurs in the Lucianic or pseudo-Lucianic Amores;9 further, it is quite 
close in the latter passage to the noun v6arluta, which is striking in view of 
its proximity in the epigram to vor'ua. A deliberate echo? And, if so, by 
what author? Or mere coincidence? 

2 (= A.P. 9.367). The theme of this, the longest of the epigrams in 
question, is the extravagant misuse of wealth; it is quite appropriate to 
Lucian, but is an obvious commonplace in the Anthology (so Labarbe, 
380-381). The introduction of Menippus looks a tempting clue, especially 
since the famous Cynic was credited with accumulating a large fortune 
through usury,'1 which would have given his son something to waste. 

Actually, the name proves nothing: it is far too common. There is, for 
easy example, Menippus the geographer;" Cicero mentions a sophist 
who bore the name; a Menippus is mourned on a sepulchral inscription 
from Chios; and so on. The name also recurs in another of the Lucian 
epigrams, attached to the owner of a field.'2 

More to the point, perhaps, is the greedy catamite Menippus who is 
attacked for his rapacity in an epigram by Callimachus (A.P. 12.148). 
Giangrande, in his detailed analysis of the poem, sees the use of the name 
as a deliberately ironic pointer to the reputation of the Cynic (136-139). 

7De Suis Libris 1 (= 19.8K.); or the Teubner Galeni scripta minora (Teubner 1891- 
reprinted in 1967), vol. 2, 5. For the possibility of ancient, even Lucianic, collection of 
Lucian's works, see MacLeod (with L. R. Wickham) in CQ20 (1970) 297-299; and Mac- 
Leod on the text of the De Calumnia in vol. 1 of his OCT (1972). 

8A.P. 9.434 (15.39); see Gow's note (on the former) in his Theocritus 2 (Cambridge 
1950) 549-550, indicating that an identical argument over authorship of this piece has a 
considerable history. 

'Amores 3. Guyet read 6&Kptrov; but see Kaibel 1028.14. 
0lDiogenes Laertius 6.99. His "biography" claims that the Cynic hanged himself 

after he had been robbed; the tragedy is heightened by the fact that it moved Diogenes 
to compose some of his execrable verses on the subject. 

"Addressed by Crinagoras in A.P. 9.559; see the note of Gow-Page, GP 2.243. 
2Brutus 91.315; Kaibel, 302; Ep. 13 (=A.P. 9.74). 
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This is important. The mercenary catamite is a commonplace in epi- 
grams.13 Also, Theron (Menippus' son in the Lucian poem) recurs from 
time to time in the Anthology (especially in Strato's Musa Puerilis) as 
a catamite.14 The Lucian epigram draws on a common stock of names and 
themes. The poem is a serious exercise, not a skit; the introduction of the 
final moral by ds conforms to the stylistic norm.15 

The third character in the epigram is Euctemon, who gives his daughter 
and a large dowry to Theron. The name is common enough (cf. Pape- 
Benseler), and the Euctemon who was the satellite of Meidias is mentioned 
in the Demosthenis Encomium.'6 Interestingly enough, a Euctemon features 
in an epigram by Lucillius (A.P. 11.393). He suffers from a hydrocele, but 
is consoled by the poet, who assures him that a daughter is a greater 
burden, one which he would cheerfully exchange for a hundred hydro- 
celes. Hydrocele jokes occur elsewhere in the Anthology: in one case in 
an epigram ascribed to Lucian (Ep. 39). All this is further demonstration 
of the recurrence and interrelation of names and themes throughout the 
Anthology. It may be subjoined that Lucian and Lucillius vie for the 
authorship (no great prize!) of several of the epigrams in question, as we 
shall see. 

Such particularities will crop up again and again in discussion of other 
epigrams. They are not conclusive of anything. The recurrent names 
obviously cannot and will not be correlated with individual characters. 
They make a useful contribution to the understanding of the framework 
and conventions of the epigram, and may sometimes hint at the author 
of a particular poem: that is all. A general discussion of the basic question 
of Lucianic authorship is reserved for the conclusion of this paper. But 
it may as well be admitted now that such details are not going to decide 
anything certain. 

Nor will points of style. There is, for example, some parallel to the 
phraseology of line 2 of the present epigram in Lucian's Timon 55. The 
noun Azapyoavvr7 (line 10) seems not to occur elsewhere in Lucian, nor 
does the adjective Kap4aXcos (line 4), though it is found in other poets 
of the Anthology.17 Such phenomena are worth remarking, but what do 
they prove? Lucian could have rehashed the Timon phrase in an epigram, 
or vice versa. Or another poet could have liked the phrase and reworked it. 
Words not found elsewhere in Lucian might indicate that they are ones 

"Giangrande cites A.P. 5.113; 11.320; 12.42, 44, 212. 
"See, e.g., 12.41, 60, 95. 
"Labarbe, 375, compares A.P. 11.425 to the present poem. 
'6Dem.Enc. 48; see my article, "The Authorship and Purpose of Lucian's Demosthenis 

Encomium," Antichthon 3 (1969) 54-62. 
"They are absent, at least, from Reitz and from Jacobitz' Index Graecus. The former 

word was used by Anacreon and Theognis. The latter occurs in A.P. 9.272 (Bianor); 
9.384 (Anonymous). 
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he did not care for, thus suggesting that the epigram is not from his pen. 
Alternatively, it is perfectly possible that there are words which a writer, 
consciously or otherwise, uses only once in his literary career. One's 
verdict is bound to be influenced by what one conceives of as valid 
stylometry (and, nowadays, by what one thinks of computer-determined 
authorship), but no agreed solution will be reached through such ap- 
proaches. 

3 (= A.P. 10.26). The theme of thrift or moderation can obviously be 
related to the previous one; it is equally a commonplace. Thematically, 
it can be connected with Epigram 12 in the collection, which is tolerably 
striking since there is one small flourish of style common to the two pieces: 
the emphatic use of obros to point the moral. This detail might suggest 
that both poems are by the same author, whoever he was. Yet even that 
modest proposal is risky, for the usage is found elsewhere in the An- 
thology.l8 The paraenetic opening of the present poem is paralleled in 
Epigram 11, but is far too widespread to prove anything (see Labarbe 
375). 

It may be more notable that Epigrams 3, 11, and 12 contain the only 
Lucianic uses (apart from a mock oracle in Alexander 24) of Kreavov listed 
by Reitz and Jacobitz. In each case, the word is in the second line of-the 
poem, always in the genitive plural; it is the last word in the line in two 
passages, penultimate in the other. Does this denote common authorship 
(Lucianic or otherwise), or common metrical convenience within the 
couplet form?'9 Word-breaks after fourth spondees, like the one in line 3, 
are excessively rare (if we exclude cases where the foot ends in a prospec- 
tive monosyllable); see Gow-Page xliv-no examples in GP, three in HE. 
Would Lucian's metric be so wilful? (See also Ep. 44.) 

4 (= A.P. 10.31). There is little worth saying about this fragment of 
"cracker-barrel philosophy." Lucian could have written it; so could 
hundreds of others. The opening is reminiscent of Pindar's OvaTra Ovaroat 
rperea, but many a later writer could have adapted this quotable phrase 
to the hackneyed sentiment (see Labarbe 376 f.). 

5 (= A.P. 10.28). The previous comment obtains. The sentiment is 
widespread (Labarbe 377), and the language unremarkable, save that the 
adjective aTrXeros is nowhere else registered by Reitz or Jacobitz. 

'8For the flourish, Labarbe 356; for the parallel, A.P. 7.574 (Agathias Scholasticus). 
19See other examples in Kaibel, 118.4 = Peek, GV 1007 (genitive plural at end of line); 

388.4 (accusative singular, penultimate position); 776.4 (genitive plural, in middle of 
line); 1064.12 (genitive plural, second word in line). 
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6 (= A.P. 10.29). Lucian liked to make jokes on sexual themes,20 but 
did not usually moralize on love and lust. This epigram seems unlikely 
to be by him, but Lucian is not notable for consistency and he was cer- 
tainly capable of writing to a patron's order. The Homeric-sounding pepo4i 
occurs in Tragodopodagra 50. 

7 (= A.P. 10.30). Paton designated this as an anonymous poem. It 
should perhaps be connected with the following: 

8 (= A.P. 9.120). The two cohere in theme and language, and both might 
be by the same author. The conceit of pouring into an empty jar occurs 
(with great similarity of language) in Dial. Mort. 11.4 (in the context of 
the daughters of Danaus). It is also found in Timon 18 (on the lips of 
Wealth, the speaker in the dialogue). The significance of these parallels is 
subject to the aforementioned limitations, and the image may be found 
in earlier authors, e.g., Theophrastos, Characters 20, but I incline for 
subjective reasons to accept Epigram 8 as genuine, leaving the authorship 
of Epigram 7 as unprovable. This is one of four poems ascribed to Lucian 
which share the extremely rare licence of syllaba anceps at pentameter 
break. Gow-Page, GP 1 xli n. 1, admit four cases in HE and none in GP. 
Four occurrences in our 217 lines is hardly a coincidence, and suggests 
unity of authorship for the poems involved: 18, 42, 46 (cf. R. Aubreton, 
Anthologie Palatine 10 [Paris 1972, Bude] 40 n. 9) and this poem. 

9 (= A.P. 10.27). The religious sentiment is alien to Lucian, though my 
earlier caveat concerning his willingness to write to order should always 
be kept in mind. 

10 (= A.P. 10.36). Another commonplace (Labarbe 381). A.P. 10.121 
is a close verbal parallel. The thought has something in common with 
Epigram 14 (Labarbe), and perhaps with Calumnia 14, where friendships 
are pessimistically viewed as vulnerable to slander. Navigium 39 makes 
the common Lucianic point that rich men and tyrants have only false 
friends; Demonax 10 praises that philosopher for regarding friendship as 
the greatest of boons. Lucian, of course, consecrated his dialogue Toxaris 
to the theme of friendship, but one cannot help remembering that Cicero 
was writing about this virtue at the time of the Second Philippic! All in 
all, however, the epigram could be authentic. 

20A glance at the Index Nominum in H. Licht's Sexual Life in Ancient Greece (London 
1932) will indicate the frequence of sexual passages in Lucian, though it will be kept in 
mind that the major sexual pieces (Amores, Asinus, Charidemus) are not usually accepted 
as genuine. But the Dial. Mer. are unchallenged, and Lucian's taste for sexual innuendo 
against his enemies is pertinent. See e.g., Adv. Ind. 23; Peregrinus, 9; Rhet. Praec. 24. 
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11 (= A.P. 10.42). Palladas liked this theme (cf. A.P. 10.46, 98). If 
Lucian wrote the lines, he certainly did not practice what he preached. 
The paraenetic opening has already been discussed, as has the Kreavodv 
phenomenon. The Ionic form aop^yls is found in De Dea Syria 20. 

12 (= A.P. 10.41). The theme is appropriate to Lucian, and to virtually 
any satirist or moralist (Labarbe 381). The ovros flourish has been dis- 
cussed before; Reitz and Jacobitz register no other Lucianic use of the 
verb awpevetv (line 6). 

13 (= A.P. 9.74). The tradition tends to regard this poem as anonymous, 
and it is usually so regarded by scholars.2 The sentiment is Lucianic 
enough, but fatally common. The conceit of the philosophical field would 
not be out of place for Lucian, who elsewhere has a litigious letter of the 
Greek alphabet, and a tyrant's bed and lamp as witnesses in an infernal 
courtroom.22 However, other poets in the Anthology use the technique,23 
and so the point is inconclusive. 

The dangers of inferring anything from the name Menippus have 
already been discussed. Achaemenides is so infrequent a name24 that it is 
omitted from Jacobitz' Index Rerum.25 One may think of the hapless 
Achaemenides left behind on Polyphemus' island by Ulysses,26 but he 
has no obvious relevance. The name was perhaps employed for its over- 
tones of Persian royalty; this would provide a superficially effective 
contrast with the name of Menippus. 

14 (= A.P. 10.35). The theme of fickle friends is on a par with Epigram 
10; see my discussion of that poem (also Labarbe 377). Two linguistic 
details merit attention. The last word of the epigram (avutcEravaXX6octeva) 
is registered only for Demosthenis Encomium 46 by Jacobitz and Reitz, 
outside the present passage. Also, in line 4, the manuscripts vary between 
pTraLs and poiraZs. The former was read by Jacobitz, who gives no other 
example of the noun in Lucian. Reitz preferred the latter, probably 
because it occurs in Demosthenis Encomium 38, in exactly the same con- 
text of Fortune, as well as in Rhetorum Praeceptor 9. 

As always, it is hard to know what to make of such details, and this 
particular situation is bedevilled by the long dispute over the authorship 
of the Demosthenis Encomium. It is tempting, however, in spite of this, 

21So Paton; also Pape-Benseler, s.v. Achaemenides. 
22In the ludicium Vocalium, and Cataplus 27. 
239.3, 4, 6, 75, 78, 79. 
240nly registered in this passage by Pape-Benseler. 
26As, indeed, was the word aypos from his Index Graecus! 
26Aen. 3.588 f.; see R. D. Williams' note ad locum. 
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and of the manuscript variants, to believe that whoever wrote this 
dialogue also penned the present epigram. 

15 (= A.P. 10.122). Manuscript evidence tends towards Lucillius as the 
author of this piece on the humble and the exalted (so Paton). The theme 
is a little outside the run-of-the-mill ethical commonplaces in the An- 
thology (Labarbe 382). The opening phrase and its thought are strikingly 
paralleled in Halcyon 4, but this piece is usually denied to Lucian (cf. 
MacLeod 303-305). It is also redolent of the celebrated Euripidean tag 
which concludes the Alcestis, Andromache, Bacchae, Helen, and Medea; 
this tag is quoted by Lucian in Convivium 48, to round off that dialogue. 
The epigram may or may not be by Lucian: it is certainly Lucianic. 

16 (= A.P. 10.37). There is little one can say about this piece. The senti- 
ment could be related to Lucian's philosophical agnosticism, though 
certainly not to his own frequently hot-headed self. The epithet f3pabv6ovs 
is uncommon, and seems to occur nowhere else in Lucian. 

17 (= A.P. 10.43). This piece of semantic play has really come down as 
an anonymous epigram, and Paton so regards it. It would fit the collection 
of riddles and similar squibs in Book 14 of the Anthology, most of which 
Paton ascribes to Metrodorus. The attribution of this epigram to Lucian 
is without much warrant in the manuscripts; it is not impossible, though, 
that such an acute student of language as the satirist liked to fool 
sometimes with this sort of play. 

18 (= A.P. 11.431). The theme of gluttony recurs in Epigram 46 (a 
greedy Cynic) and Epigram 50 (on a glutton). Lucillius has a group of 
epigrams on the theme (A.P. 11.205-208), the last of which has the same 
jest about slow runners who are quick to the table. The general theme is 
quite Lucianic (e.g., the Coniviium). 

The lengthening of the imperative "e" is paralleled in epigrams by 
Hedylus and Posidippus (see Giangrande, 158, n. 2), but we have already 
suggested that the occurrence of syllaba anceps at pentameter break in 
four of our 217 "Lucianic" lines is no coincidence (above, Ep. 8). 

19 (= A.P. 11.428). On the impossibility of turning black into white. 
Lucian has the proverbial scrubbing of the Ethiopian in Adversus 
Indoctum 28, and Zeus regards an Ethiopian tan as one of the marks of 
fake philosophers in Bis Accusatus 6. 

The adjective avo5c?p6s is not registered elsewhere in Lucian by Reitz or 
Jacobitz; as applied to night, however, it is Homeric, and the phrase 
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occurs in sepulchral hexameters.27 The verb Ka0XflXtaw is equally isolated; 
indeed, LSJ cites only this occurrence. 

Both theme and Homeric flourishes are utterly Lucianic,28 and it is 
quite likely that Lucian wrote this epigram. 

20 (= A.P. 11.80). On the statue of the useless boxer Apis. This poem 
needs to be assessed along with the following: 

21 (= A.P. 11.81). On the equally ineffectual pugilist Androleos. Both 
epigrams are usually assigned to Lucillius; they have been exhaustively 
analysed by Louis Robert (181 f.). The theme was certainly a favourite 
of Lucillius.29 Androleos is a very uncommon name; Lucian has the 
commoner Androgeos.30. Apis is a professional name, connoting the 
Egyptian bull.31 Lucian liked to poke fun at the latter (De Sacrificiis 15; 
Charon 13; De Astrologia 7; De Dea Syria 6), and a joke about a boxer 
called Apis might be seen as a logical extension of this motif. Might the 
serious metrical fault incurred in order to bring Apis into Ep. 20 suggest 
that the name is one used by an actual boxer? As might be expected from 
the author of the Anacharsis, Lucian knew enough about the prevalence 
of Egyptian athletes to include the boxer Areius from that country in the 
mock contests in Vera Historia 2.22.32 It is notable that Areius draws his 
bout, and is not ridiculed. Jokes against boxers are not a normal Lucianic 
motif, and the evidence points to Lucillius as the author of these epigrams, 
but Lucian was capable of ridiculing anything out of personal spite, and 
the theme is not impossible for him. 

The name Damoteles in Epigram 21 is omitted from Jacobitz' index; 
it does not assist in the search for the author. 

22 (= A.P. 11.400). An invocation to Grammar. Sincere or ironic? The 
Anthology is full of attacks on grammar and grammarians.33 Lucian's 
statement that Grammar's cure for hunger is the opening of Homer's 
Iliad is reversed in A.P. 9. 169 (Palladas), and A.P. 11.140 (Lucillius). 
The concluding parody of the opening of Aratus' Phenomena has a 
Lucianic flavour, for the satirist likes quoting the original (Prometheus 
14; Icaromenippus 24). 

270d. 13.269; Kaibel, 1046.26. 
28See O. Bouquiaux-Simon, Les Lectures Homiriques de Lucien (Brussels 1965). 
29A.P. 11.75, 76, 79 (to cite but a few); see also H. A. Harris, Greek Athletes and Athletics 

(London 1964) 101. 
30Androleos. Only here in Pape-Benseler; Androgeos in De Saltatione 49. 
31See Robert, 236-237, for an amusing account. 
32See Robert for Egyptian boxers; Bompaire sees this epigram as Lucianic, but does 

not say why. 
"39.169, 173, 489; 11.138, 139, 140, 321, 322. 
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According to his mood of the moment, Lucian was capable of penning 
a sincere or a mocking tribute to Grammar (one also recalls the Goddess 
Gout). The Aratus parody is not conclusive as to authorship; in view of 
Lucian's liking for the original, the epigram could be seen as a poem 
written by someone with Lucian in mind. The references to Homer's 
exordium to the Iliad, and the hunger motif, are quite standardized 
within the Anthology's poems on grammar and grammarians.34 

23 (= A. P. 11.427). This attack on a stinking exorcist can be compared to 
Philopseudes 16 (thought by a furious scholiast to be an attack on Christ), 
where an unnamed Syrian from Palestine is described as casting out devils 
for large fees; also with Dial. Mer. 4.4, where an old Syrian hag supplies 
love-spells to courtesans to bring back faithless lovers (a nice touch, in 
context) at modest prices. The dung motif is also in keeping, since the 
Alexander opens with a comparison of the filthy tale of the false prophet 
to the accumulations in the Augean stables. The epigram is very likely 
to be genuine. 

24 (= A.P. 11.239). An attack on Telesilla. Lucillius is usually credited 
with this lampoon. Personal abuse of women is not typical of Lucian. 
The poetess Telesilla is mentioned favourably in the disputed Amores 30; 
she is commended in a list of female poets in A.P. 9.26 (Antipater of 
Thessalonica), and had something of an enduring reputation.35 However, 
the poetess need not be meant. The name occurs in a sepulchral inscrip- 
tion, and, as the dedicator of a weaving-comb, in a poem by Antipater of 
Sidon.36 

25 (= A.P. 11.129). This epigram on a mumpsy poet is generally ascribed 
to Cerealis or Cerealius; it occurs in a group of epigrams on poets (A.P. 
11.127-137) by Antipater of Sidon, Pollianus, and Lucillius. Attacks on 
poets are rare in Lucian, largely no doubt because of the relative dearth 
of them, compared with sophists and archaists, in the second century; 
however, there is some general mockery of poets and poetry (especially 
epic) in, e.g., Jupiter Tragoedus 6. It is quite possible that Lucian had the 
chance to belittle some poetaster of the time; alternatively, that he 
invented the target in order to utilise the rapacriLta joke. 

Although the circumstances are different, it is of peripheral relevance 
that there is a peculiar account of Nero's tragic ambitions at the Isthmian 
Games in Nero 9 (this dialogue, of course, is usually regarded as spurious). 

34Bompaire connects this epigram with the Convivium (he presumably had Conv. 40 
in mind), but does not elaborate. 

"Athenaeus 467 f. 
36Kaibel, 676; A.P. 6.160. 

327 



PHOENIX 

There is also the elaborate anecdote concerning the Pythian ambitions of 
Evangelus of Tarentum retailed in Adversus Indoctum 8. 

26 (= A.P. 11.274). This squib against Lollianus is very likely to be 
genuine. That is, assuming that the butt is Lollianus of Ephesus, the 
second-century sophist immortalized by Philostratus.37 One infers from 
the biographer's account that Lollianus was an Asianist, and materially 
successful: both aspects would be enough to provoke Lucian, especially 
if there was also something personal between them. Bompaire connects 
the epigram with Dial. Mort. 10, presumably because a recently deceased 
rhetorician is mocked there. It may be more to the point to observe that 
the length of the epigram is identical to the inscription set up in Athens 
to celebrate Lollianus' skill.38 The epigram might be a parody of, or 
counterblast to, this. 

The mock-epic flavour of the opening, though paralleled in sepulchral 
epigrams,39 is completely Lucianic. Yet it has to be admitted that the 
Anthology exhibits epigrams on rhetoricians by Lucillius and other poets 
(11.141-152); Lucian had no patent on the theme. 

27 (= A.P. 11.10). Usually ascribed to Lucillius. A certain Aulus 
(omitted from Jacobitz' index) is invited to a banquet with the promise 
that it will not be spoiled by poets or men of letters. (Aulus is enjoined to 
obey the new rules himself.) 

This poem is typical of the problems facing us. On the one side, it 
coheres with the Convivium (and when one reads it, the soirees of Aulus 
Gellius come to mind); the "law" enunciated in Saturnalia 13, which 
precludes literary activities on festive days, also will be recollected. Yet 
the theme is timeless, and one may just as validly adduce the post- 
Lucianic Deipnosophistae. One would like to equate the Aulus of the 
epigram with Aulus Gellius, but dare we?40 

28 (= A.P. 7.308). The touching commonplace of untimely death, in 
this case of the five-year old boy Callimachus. The theme is all too 

"37S, p. 527 (W.C. Wright, in the Loeb Philostratus, accepts the epigram as Lucianic, 
but without discussion). For Lollianus, see 0. Schissel, "Lollianus aus Ephesos," Philo- 
logus 82 (1927) 181-201, and G. W. Bowersock, Greek Sophists in the Roman Empire 
(Oxford 1969) 18, 26, 57. 

38Kaibel, 877; see Bowersock (above, note 37) 57, n. 1. 
"gKaibel, 110.1 = Peek, GV 1872 (for eiirc), cf. Peek 1356, 1834, and (with etlrov and 

4p&i'e) 1868-1871; 414.9 = Peek GV 1090 (Kyllenian Hermes); see Lucian Dial. 
Deorum 22 for Kyllenian Hermes. 

40F. G. Allinson, Lucian: Satirist and Artist (New York 1927) fancied that Lucian and 
Aulus Gellius both attended the soirees at the Cephisia villa of Herodes Atticus: a 
piquant thought. However, Aulus features in another Lucillius epigram, and the name is 
common enough (see Pape-Benseler's list). 
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prevalent in both literary and sepulchral epigram.41 The epithet here 
attached to Hades is not registered elsewhere in Lucian by Reitz or 
Jacobitz, but is common in the context of fate or death, and the statistic 
is inconclusive.42 The sentiment that death spares the victim the woes 
of life might seem suitable to Lucian, but is closely paralleled in a poem 
by Philetas of Samos (A.P. 7.481). It is treated in a more brutal fashion 
by Lucian in De Luctu 17; of peripheral relevance is the satire on stock 
lamentations (excluding, however, the present theme) in Cataplus 20. 

29 (= A.P. 16.154). This exercise on a statue of Echo is variously attri- 
buted to Lucian or Archias; it occurs in a small group of such poems by a 
number of hands.43 It only seems worth noting that Echo as the garrulous 
girl friend of Pan is also adduced in Dial. Mar. 1.4, and Dial. Deorum 22.4. 

30 (= A.P. 16.163). One of an interminable number of poems on the 
Cnidian Aphrodite of Praxiteles. Lucian has several conventional refer- 
ences to the celebrated statue (e.g., Pro Imaginibus 23); there is a detailed 
study of it in the dubious Amores; a small jest about the provenance of 
the marble and the transmogrification of goddess into statue is attempted 
in Jupiter Tragoedus 10. Lucian was keenly interested in the visual arts 
(partly a legacy from his upbringing as described in the Somnium?), and 
could well have written a conventional exercise on the theme. 

31 (= A.P. 16.164). This dedication of a statuette of Aphrodite to the 
Cyprian herself is misplaced in the above collection of poems to the 
Cnidian statue. Paton compares A.P. 6.7, in which the boxer Scaeus 
dedicates a statuette to Apollo. The Anthology pullulates with such 
epigrams (cf. Labarbe 369-370). 

32 (= A.P. 16.238). A mild joke on Priapea, comparable to Epigram 49 
(a bawdier skit on dedications to Pan). The number of formal poems on 
this theme is almost as large as the god's major attribute. Lucian waxes 
frivolous on Priapus' sexuality in Dial. Deorum 23, and this epigram is 
quite in keeping. Eutychides (omitted from Jacobitz' index) is a frequent 
name in the poems of the Anthology, especially in the satirical epigrams 
of Lucillius,44 which may or may not be significant in the present context. 

33 (= A.P. 6.20). This exercise on Lais' loss of beauty is usually credited 
to Julian, Prefect of Egypt, with whom the theme was something of a 

41See Labarbe 366-367; R. Lattimore, Themes in Greek and Latin Epitaphs (Urbana, 
Ill. 1962). See A.P. 7 in general, and Kaibel, 697a, for an identical opening in the case of 
a deceased five-year old. 

42See Kaibel, 647.11 = Peek, GV 1571, for v71Xs Oavaros. 
4316.152, 153, 155, 156. 
4411.133 (a dead bad poet); 177 (a thief); 208 (a glutton and slow runner). 
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favourite. The theme is an obvious commonplace, with or without Lais;45 
in Dial. Mort. 18, Hermes points out to Menippus the faded beauty of 
Helen and others in Hades. Lais is omitted from this sad register, but 
Lucian had another, perhaps worse fate in store for her in Hades in 
Vera Historia 2.18: marriage to Diogenes. 

34 (= A.P. 6.164). Lucillius dedicates his lock of hair to Glaucus, Nereus, 
and Melicertes. Paton gives the epigram to Lucian, whereas MacLeod 
assigns it to Lucillius (presumably influenced by the name of the dedi- 
cator). This is hardly a conclusive reason, though a neighbouring epigram 
(A.P. 6.166) which has Dionysius (saved, like Lucillius, from the deep) 
dedicate the image of his hydrocele in gratitude is by Lucillius. 

It is worth noting that the commonplace first line of the present epigram 
was discussed, in the context of Parthenius and Vergil, by Aulus Gellius 
(NA 13.27); this might just suggest that the cliche had a certain vogue 
in Lucian's time. 

35 (= A.P. 11.429). This squib is the first of the epigrams conventionally 
printed as the Epigrammata Omissa. All but one appear in the collection 
of satirical epigrams in Book 11 of the Anthology. The situation of Acin- 
dynus is strikingly reminiscent of that of Lycinus in the Convivium, 
though the sobriety of Socrates in the Symposium could also have been 
in the author's mind. 

The name Acindynus is rare, and looks suspiciously appropriate in 
context. It is borne by an ab epistulis Latinis of Augustus, and one is also 
tempted to think of the Septimii Acindyni of the late third and fourth 
centuries, though a reference to any of these would obviously rule out 
Lucian as the author of the epigram.46 

The phraseology of the first line is close to Nigrinus 6, where it is said 
that to be drunk on the wisdom of Nigrinus is really to be sober. Of 
marginal relevance is Hermotimus 47, where Lycinus quotes the adage of 
Epicharmus about the need to "keep sober and remember to disbelieve." 

Speculation is extravagant, but one is tempted to say that this poem 
might not be by Lucian, but by someone who had Lucian's writings in 
mind. Indeed, Acindynus might even be taken as a nice name for the 
satirist who called himself Parresiades! 

36 (= A.P. 11.432). This equivalent to our ostrich-in-the-sand motif is 
omitted from MacLeod's conspectus. I can only say that I need a stronger 
light than the fool's lamp to see any clue to authorship here. 

"4Labarbe 377; Bompaire compares the debunking of Helen's beauty in Gallus 17. 
4BCIL 6.8609, M. T. W. Arnheim, The Senatorial Aristocracy in the Later Roman Empire 

(Oxford 1972) 193-194, cf. PLRE 1.11. 
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37 (= A.P. 11.434). A bald fool. Paton's notion that this might allude to 
a Cynic is surely wrong, since that breed was notorious for long hair. One 
of the conceits in Vera Historia 1.23 is that bald men are considered 
beautiful on the moon, in logical contrast to the ethos of those who live 
on comets. There could be an allusion to the adoxographical popularity 
of baldness.47 

The adjective iuaSap6s (line 1) is not registered elsewhere in Lucian by 
Reitz or Jacobitz, and only here by LSJ in the sense of bald. 

38 (= A.P. 11.408). Cosmetic deceit is a frequent motif (Labarbe 379), 
and is used by Lucian against his enemy in Adversus Indoctum 23. The 

concluding punch that rouge and paste cannot make a Helen out of a 
Hecuba is striking in view of Gallus 17, where it is claimed that Helen 
was really as old as Hecuba at the time of the Trojan War. The repeated 
failure of mute and liquid to make position is most irregular. 

39 (= A.P. 11.404). The hydrocele of Diophantus. The hydrocele motif 
has already been discussed. Lucian was all too capable of extracting 
humour from physical disability, but had no monopoly on this unpleasant 
ancient trait. A rhetorician called Diophantus is mentioned in a neutral 
way in Dial. Mort. 10, but the name is frequent in the Anthology in the 
usual variety of roles.48 

40 (= A.P. 11.405). The hook-nosed Nicon is also the butt of A.P. 11.406 
(Nicarchus), and the theme is not uncommon.49 

The epithet ypvros is omitted in Jacobitz' index, and only registered for 
this poem by Reitz. In general, the comment on the previous epigram 
obtains. 

41 (= A.P. 11.433). The notion that painters cannot capture the full 
essence of their subjects smacks of Plato. It is a theme found elsewhere in 
the Anthology (Labarbe 382), but is quite untypical of Lucian's general 
attitude to the art. Had a painter been attacked by name, this might 
have been a case of Lucian's spite overcoming his principles, but the 
epigram has no formal victim. 

42 (= A.P. 11.435). Butos is an uncommon name; it is just worthwhile 
to adduce the rhetorician Buteo, mentioned by the elder Seneca, Controv. 
2.5.15. See the discussion of Epigram 26 for the theme in general, and that 
of Epigrams 8 and 18 for syllaba anceps at pentameter break. 

470n these trifles see A. S. Pease, "Things without Honor," CP 21 (1926) 27-42. 
486.4 (fisherman); 11.114 (doctor), 257 (victim of doctor); 14.126 (in a riddle). 

91 1.198, 199; also 11.203, 204. 
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43 (= A.P. 11.436). The bad accent of Cappadocians is ridiculed also by 
Philostratus.50 Cappadocians were proverbial butts, though other nations 
and cities are the targets of ethnic jokes in the Anthology 11.438-440). 
Lucian would not be above such sneers, especially if provoked by some 
individual member of that race. 

44 (= A.P. 11.397). Artemidorus the miser. The theme would be suitable 
to Lucian (one recollects the attacks on the rich in the Saturnalia), but 
there are poems on the topic in the Anthology, by Lucillius and others 
(11.165-173). rtl4tL'w gives a second example of word-break after fourth 
spondee-cf. Ep. 3. 

45 (= A.P. 11.430). This equation of hispidity with wisdom is best 
related to the following: 

46 (= A.P. 11.410). A gluttonous Cynic. Such jokes are entirely in the 
Lucianic manner; the greedy philosopher, for instance, can easily be 
referred to the Convivium.5' But the theme was not restricted to Lucian, 
and the subject is no guide to authorship (cf. A.P. 11.153-158). For 
syllaba anceps at pentameter break see the discussions on Epigrams 8 and 
18. 

The compound #aKcrpoTrpoaatrn (Ep. 46, line 1) is a hapax legomenon. 

47 (= A.P. 11.403). One automatically thinks of Lucian in the context 
of the Goddess Gout, thanks to his delightful skit Tragodopodagra.52 
However, there was also the Ocypus, which is probably spurious,53 and 
the malady was the theme of adbxographical exercises.54 It is possible that 
Lucian himself suffered from the disease (Heracles 7; De Mercede 31, 39), 
but so did Fronto and many others.55 

The epigram begins with a hapax legomenon, which is a striking 
introduction to the poem's theme that gout is the enemy only of the rich. 
This commonplace is found elsewhere in Lucian (Menippus 11; Saturnalia 
28). However, in Tragodopodagra 70, the victim is a poor man. The epi- 
gram hopefully lists Italian wine and ointments as remedies, but in the 
playlet the Goddess routs the Syrian doctors (a nice touch, in view of 
Lucian's origins) and their much-boosted salve. Inconsistencies of detail 

65VS, p. 594; Vit. Apoll. 1.7. 
"Thus Bompaire, with the usual lack of elaboration. 
"2See MacLeod, 319 f., and the edition by J. Zimmermann (Leipzig 1909). 
"See MacLeod for the theory that it was written by Acacius, the friend of Libanius. 
6See Pease (above, note 47). 
"See Aulus Gellius NA 2.26.1 (Fronto), 4.13 (for an unlikely cure by listening to 

soothing music); one recalls that Dryden, in his so-called Life of Lucian (1696), concluded 
that Lucian died of the malady. 
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in such humour are not conclusive of anything, but they help to show 
that an epigram on gout is not necessarily by Lucian. 

A two-line epigram by Hedylus (A.P. 11.414) regards gout as the limb- 
relaxing consequence of limb-relaxing Wine and Love. 

48 (= A.P. 11.396). A rejoinder to one who sends out bad wine as a gift. 
The theme is as stale as the wine.56 

49 (= A.P. 6.17). A bawdy skit on dedicatory exercises in honour of Pan, 
six of which immediately precede it in the Anthology.57 The parody is 
interesting in its details. Three whores, Kleio, Euphro, and Atthis, make 
suitably lubricious dedications to Venus. The triad conforms to the Pan 
dedications, which almost invariably come in threes. Euphro appears in 
a parallel poem by Hedylus or Asclepiades (A.P. 6.161), along with Thais 
and Boidion (cf. Luck 400). Kleio (or Kleo) is mentioned as a glutton 
and boozer in Athenaeus; in the second connection, she was attacked in 
an epigram by Phalaecus.58 Atthis makes a post-partum dedication in a 
poem by Leonidas of Tarentum (A.P. 6.202). 

The humour involved, and the attention to detail, tempt one to accept 
the poem as Lucianic. Unhappily, as always, the self-same details revealed 
by analysis indicate that both theme and treatment are too conventional 
to prove anything. 

50 (= A.P. 11.402). Another poem on gluttony, this time attacking a 
certain Erasistratus; see the discussion of Epigram 18. The name of 
Erasistratus recurs in another context in Epigram 53. 

The noun ararAX-r (lines 1, 6) is omitted from the indexes of Reitz and 
Jacobitz, as is the compound verb in line 2. LSJ demonstrates that the 
noun is quite common in the Anthology, but registers the verb only in 
the present passage and the Septuagint. 

51 (= A.P. 11.420). An anonymous poem on the wisdom of silence on 
the part of an unnamed person with grey hair. This is yet another common 
theme in the Anthology;59 the closest parallel to the present poem is the 
one preceding it by Philo. 

52 (= A.P. 11.401). On a killer doctor. Bompaire correlated this piece 
with the Convivium, presumably because of the farcical doctor Dionicus 

66Apart from the Anthology, see Rhianus 3246 (Gow-Page), with Giangrande's dis- 
cussion, 410. 

676.111-116; cf. 6.179-187. 
S6Ath. 345a; 440d; Luck 398-399. 
S9Labarbe 381; A.P. 10.46, 98; 11.310. 
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in that dialogue (Convivium 20). In spite of this character, and the rout 
of the Syrian doctors in the Tragodopodagra, jokes against the medical 
profession are not typical of Lucian.60 They are, however, common in the 
Anthology (11.112-126). 

53 (= A.P. 11.212). A complaint against a hopeless painter by the butch- 
er Erasistratus concerning the portrait of his son Zopyrion. The epigram 
is assigned to Lucillius by Paton, who supplies an opening line which 
gives the painter the name of Diodorus.61 There are two other epigrams 
on the same theme by Lucillius (A.P. 11.214, 215), and one by Leonidas 
of Alexandria (A.P. 11.213); this latter also attacks Diodorus. 

The name Erasistratus has been discussed. A servile Zopyrion is 
alluded to in De Mercede Conductis 23. Lucian's concern for painting, and 
his penchant for personal attacks, make it not impossible that he could 
have written this poem. 

Finally, there is 4.P. 11.411, on the theme of an overheated bath. As 
MacLeod notes, Paton attributed this epigram to Lucian in his index, but 
has it as anonymous in his text. The attribution was probably a simple 
error. The poem is not usually included in editions of Lucian. 

For the record, A.P. 9.617 has the reverse joke of a bath that is too 
cold. The epigram might most charitably be viewed as a welcome com- 
ment on the tedious bath poems in Book 9 of the Anthology. But it also 
recalls the Hippias, Lucian's tiresome ecphrasis on the same subject! 

The results of the above analyses are meagre, but inescapable. Not one 
of the epigrams can definitely be assigned to Lucian, and very few (if any) 
are quite impossible. In the present state of knowledge, this situation will 
not change. The reader will have to react subjectively; I have set out 
what seem to me to be the salient details, but have only rarely offered a 
formal opinion on the authorship of this or that epigram, for the very 
good reason that I have found no positive way of coming to a decision. 
Dull, but honest. 

It has been seen that the poems frequently exhibit words not used 
elsewhere by Lucian. This fact decides nothing. He could well have 
reserved certain words for his poetic vocabulary; or such phenomena 
may simply be a reflection of a writer's unconscious selection. Equally 
inconclusive is the demonstration that there are occasional echoes 
(sometimes close ones) of Lucianic phraseology. This could be Lucian 

6?See J. D. Rollestone, "Lucian and Medicine," 7anus 20 (1915) 86-108; H. Crosby, 
"Lucian and the Art of Medicine," TAPA 54 (1923) xv-xvi. Still, it would be a pity to 
overlook the comment in Athenaeus 666a: "Were it not for doctors, there wouldn't be 
anything stupider than grammarians." 

6111.112-126. 
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repeating himself, Lucian imitating someone else, or someone else borrow- 
ing from Lucian. 

The majority of the themes and techniques suit Lucian; the trouble is, 
they would always suit any one of a number of poets represented in the 
Anthology. 

Manuscript ascriptions decide nothing. The presence of Lucian's 
name does not confer authenticity; it could result from an editorial guess 
or the fraudulent use of a name that "sells," or simply refer to another 
Lucian. For the satirist was not the only Lucian; it is sufficient to recall 
the shadowy sophist of this name, to whom the emperor Julian addressed 
a letter (Ep. 64). 

Lucian was a versatile writer, and there is no reason to deny that he 
could have written some epigrams. The second century was not barren 
of poets: Strato and Mesomedes are the most pertinent examples, and 
there are a number of verse inscriptions. Lucian might occasionally have 
entered into epigrammatic exchanges such as those between Hadrian and 
Florus. If he ever really endured the life so mordantly portrayed in the 
De Mercede Conductis, one might trace the source of some of his inspira- 
tions to the table and the atmosphere of poetic competition over the wine. 
It is impossible to decide whether the poems should be regarded as 
juvenilia, senilia, or simply occasional verses dashed off throughout his 
career. 

There is only one certitude. Whatever their provenance, the Epigrams 
conform in themes, techniques, nomenclature, and language to the con- 
ventions of the genre. This is not a blanket condemnation of them, for 
not all conventions are bad ones: it is simply to state a fact. If Lucian 
wrote them, he conformed to the rules of the epigrammatic game. Those 
who find this conclusion unpalatable had better deny him their authorship. 
By the same token, it will be useful, perhaps even pleasing, for those 
critics who still worship in the temple of Mimesis.62 

UNIVERSITY OF CALGARY 

62TeKVlov e5jLop0oP, AtLobPE, A6p e ypaetv a' eiKcvaa. 
I wish to thank two anonymous referees of Phoenix for their very helpful criticisms, and 

also Associate Editor M. B. Wallace for his many valuable references and observations. 
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